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Hello, everyone. I'm Eom Tae-ung, a professor at the Department of Korean
Language and Literature, Korea University. | study and teach Korean classical
literature, especially Korean classical novels. It's a pleasure to meet you, and
I'd like to thank you for taking this class. Korean classical literature is difficult
even for Koreans, but you have decided to take this class, so | will do my
best to make it interesting.

In this course, we'll be reading 9 Korean classic novels together, focusing on
the worlds represented in the novels, that is, the settings of the novels, and
study their characteristics. When there are important elements of a novel like
characters and events, why are we focusing on the setting of classic novels?
First, we need to answer this question.

What is the role or function a setting generally plays in novels? Let's not
get too technical and put it into easy terms. If the setting is dark, the mood
of the story will feel heavy, and conversely, if the setting is light, so is the
mood of the story. This is more evident in visual content like dramas and
movies, right? If you're watching a woman in love go on a date, the lighting
is usually bright and colorful. On the other hand, a scene where a criminal is
committing a crime will have darker, less silhouetted lighting.

This is how the background sets the overall mood of the piece. When we
say that the setting fits the overall mood, we mean that the setting is not
separate from the events of the story. Let's take an example. Imagine a
soldier who is about to go to war the next day. For him, this night is very
important: if he goes to war, he could be wounded or even killed. Perhaps a
close comrade will pass away. The atmosphere of this night will be described

272 B= ITAH 0P| & MY



KOREA UNIVERSITY

in the novel as a quiet, yet tense situation. By describing the setting in this
way, you're also setting the scene for the events to come. The setting serves
to give context to the events that are about to unfold.

Is that all the setting does? Let's bring back the soldier who's about to go
to war. We've already talked about how precious this night is going to be.
What's going on in the soldier's mind on this precious night? I'm sure he’s
feeling quite anxious. He might even hope that tomorrow doesn’t come. If
victory is more important to him than his personal life or safety, he might
have the opposite feeling. He might still feel anxious, but he wants tomorrow
to come and he really wants to win the war. Again, settings are often used
to emphasize a character's psychology.

So there’s an intimate relationship between the setting and the other main
elements of the work. The setting is related to the events and the characters.
In fact, a good work harmonizes the setting with the events and characters.
So why are they so important? Well, naturally, it is because they make sure
what you're trying to say in your work is clear. What's another word for ‘the
message behind a work? It's the theme of your work. In other words, the
setting serves to emphasize the theme. In this sense, the setting is not a
less important element than the characters and events, but rather an element
of fiction that should be recognized as equally important as the characters and
events. So exploring the setting is to understand the work.

Then, what are some common settings for classic novels? Let's start with
the easy ones. First, everyday space could be the setting too, right? After all,
novels are about our lives. And many classic novels are set in everyday time
and space. Second, the next thing that comes to mind in terms of
experienced time and space is historical time and space. In Korean classic
novels, historical events are regularly featured, especially events that are
deeply imprinted in people’s memories, such as wars. Thirdly, there is also the
anticipatory space and time, which we haven't actually experienced but we
may someday because it exists around us. It's a new and unfamiliar space.

The three settings I've mentioned so far actually exist in the real world that
we live in, whether we've actually experienced them or not. They're physically
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present. But there's more to the settings in classic novels than just the
physically present settings. First, consider the case where a new setting
unfolds through a regular humanly activity: dreaming. This is what we call
time and space in dreams. In classic novels, there are many different types of
time and space in dreams. The second is the fantastic time and space. A
dream presupposes reality, but fantastic time and space does not clearly
present the boundary between reality and fantasy. This blurring of reality and
fantasy makes the story more interesting. There are also some works where
there is extreme blurring. This is the case with ‘Goo Oon Mong’, where it is
difficult to determine which of the two worlds is real and which is fantasy.
This time and space falls into our third category.

What do you think of the world represented in classic novels? Don't you
think it's interesting? | feel like I'm forcing you to be interested. | think the
old stories are probably less interesting to people who are used to today's
stories. But stories are always created based on people’s lives, and those
stories are constantly evaluated for viability across regions and generations.
That's why the stories that have survived so far can still resonate with us. In
essence, old stories and modern stories have a lot in common. Today, Il
introduce you to some of the different settings in classic novels and some
representative novels of each type of setting. Most of the works will be
introduced more specifically throughout the course, so let's go through them
one by one.
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Let's take a look at the different types of settings in Korean classic novels,
starting with the ones that are set in the real-world, physical time and space.
Let's start with the one that's closest to our lives: everyday time and space.
So what did everyday time and space look like in the Joseon Dynasty?
Actually, it would be impossible to define its scope. The temporal scope of
the Joseon Dynasty is very large, and the geographical scope is by no means
small. Countless people lived through this immense time and space, and the
every day life they experienced adds to the scope. So it would be impossible
to define its scope. However, when we say "everyday,” we usually think of
something typical of a certain era or society.

So what do we think of about the Joseon Dynasty? When we think about
this in relation to the time and space in classical novels, the first thing that
comes to mind is the spatial setting, the family. As you're already aware,
Joseon Dynasty was an agrarian society. So the family structure hardly
changed. We often refer to medieval or feudal societies as land-bound, which
has a tendency to view humans as passive beings. However, actually, they
were able to build a stable and fulfilling life based on their land. People
usually grew up where they were born, got married, had children, and started
families.

Nowadays, the biggest problem in the Korean society is housing, which is
one of the reasons young people don't want to get married. It's hard to get a
house these days, so if you look at it that way, the Joseon social order based
on land is probably better. So the family, or the household, was a very
important space in the Joseon society. It had a lot more members than
today's households, so the relationships within the household were not just
private. They were both private and public, and the repercussions of those
relationships were not light. Sometimes events within the household would
escalate into social and even national issues. That's why there’'s a saying,
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‘First, teach vyourself, then manage your family, and control your country
before you can rule the world.’

There is a type of Korean classic novel called 'the family novel’. Works in
this genre literally revolve around events that take place within a family.
Joseon Dynasty is often referred to as a patriarchal society, with the patriarch
at the pinnacle of power. As a result, it's very important for members of a
family to know how they are viewed by the patriarch, as it can change their
status within the family. This is reflected in Korean classical novels, which
often feature conflicts between family members. The protagonists of these
conflicts are usually women, who have a close relationship with the patriarch;
they are either the patriarch's wives or the patriarch's concubines This is
because they have to earn and maintain the patriarch's trust. In the end,
these conflicts usually end with the good person being rewarded and the bad
person being punished. It's a happy ending. But what's important is not the
happy ending itself. It's how the conflict plays out to get there. It's kind of
like how a Korean soap opera might have a somewhat predictable conclusion,
but thats why people tune in every time. Even though the conclusion is
somewhat predictable, it's the process that keeps people coming back for

more.

Among the many works that showcase the characteristics of the family
novel, | chose ‘Sa-ssi Namjung—ki’. It is commonly believed that the family
novel appeared in the 17thcentury, and ‘Sa—ssi Namjung-ki" appeared in the
17th century. In this work, the patriarch, Yu Yeon-soo, appears, and the
conflict between his wife, Ms. Sa, and concubine, Ms. Kyo, develops. | say
‘conflict,” but it's not an exaggeration to say that it's Ms. Kyo who's the one
causing the conflict. Ms. Kyo does everything she can to drive Ms. Sa out of
the house and even plans to get rid of her. What largely influenced Ms. Kyo
to do such cruel things is the structural nature of the family.

What is the most important task in a family? It is to produce a son who
will succeed the patriarch. So producing a son becomes the goal of a woman
gets married into a family. But if you don't achieve that goal, there will be
problems. If the wife cannot produce a son, he will try to get another wife to
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have a son. This naturally leads to a family consisting of a patriarch with
multiple wives, including concubines. And whoever gives birth to a son s
recognized within the family.

The same is true for ‘Sa—ssi Namjung-ki’. Ms. Sa is the wife, but she is
unable to produce a child, so Ms. Kyo joins the family. Ms. Kyo eventually
gives birth to a son and is recognized, but then Ms. Sa gives birth to a son
as well, and the conflict intensifies. In short, the family was the stage of
people’s lives during the Joseon Dynasty and the space where social
relationships were formed. As such, there were many conflicts, both large and
small, that were expressed in various events in classic novels. Let's take a
look at how the everyday time and space of the family is depicted in Korean
classic novels through ‘Sa-ssi Namjung—ki’.

Another example of a real-world setting, such as everyday time and space
is the use of historical time and space. Among the time and space that
actually existed in history, those that were strongly imprinted on people's
experiences and memories, that is, those in which very traumatic events
occurred, were used as settings in classic novels.

Perhaps the most traumatic events in Joseon society were the invasions
from other countries, most notably by neighboring Japan and the Qing
Dynasty, in the 16th and 17th centuries known as the Imjin War and the
ByeongJa War. The Imjin War refers to the Japanese invasion of Joseon, and
ByeongJa War to the Qing Dynasty’s invasion. Neither invasion was a
one—time event. After the Imjin War, Japan invaded again known as the
JeongYoo War, and the ByeongJa War was preceded by the Qing’s invasion
known as the JeongMyo War. From the first invasion, the Imjin War, to the
last invasion, the Byeongja Horan, these four invasions were concentrated in
less than 40 vears. I've only mentioned the wars in which Joseon was
invaded, but the Joseon army also fought in several foreign wars. So I'm not
exaggerating when | say that the scars were imprinted in the DNA of the
people of Joseon.

Joseon was deeply wounded during the transition from the 16th to the 17th
century, and society changed a lot, too. So many novels set in this period of
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constant wars were created. And it didn’t stop after the wars. They were
created and widely enjoyed throughout the later Joseon period. In this
coursen, we're going to look at two of them.

The first is ‘Choi Cheok Jeon’, which is set during the Imjin War and the
JeonyYoo War, the Japanese invasions of Joseon. The main characters are
family members. A family is torn apart by the Japanese invasion of Joseon,
and they end up not even knowing if theyre alive or dead. But something
miraculous happens. Most of the family members, who had no idea about
each other’s whereabouts or if they're alive, are reunited. The location of the
reunion is also unique. Eventually, they all end up in Joseon, but before that,
different parts of East Asia including Vietnam, China, and various parts of
Joseon are where the family dramatically reunite. Multiple miracles had
occurred. The dramatic reunion of the family is almost too good to be true, to
the point where you think the piece is overly contrived. But if you can picture
the state of war in your mind, you realize that this story could really be true.
And you naturally get teary—eyed, because you can sympathize with their
tearful efforts to reunite.

But there's something else we should note here: The reason we are moved
is not only because of the family efforts. If we trace the specifics of how
these families were brought back together, there was always help from
others. And who were those others? Every single one of them was a
foreigner.

that emotion isn't just felt between family members. It's not an exaggeration
to say that East Asia was in the middle of war. Would it be possible to care
for and save the life of a foreigner in the midst of war? It is, at least in this
piece. People recognized that person as a human being before they saw their
nationality, and they literally treated a foreigner as a human being. When you
think of a work set in the times of war, you might only think of fierce battles
with opposing countries, but in this work, there are beautiful scenes of people
helping each other.

So why did the people of Joseon, whose scars of war are so strongly
imprinted on their minds, create and enjoy novels about multinational people
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caring for each other? We'll find out the reason later in detail.

Another piece I'd like to introduce here is ‘Bak-ssi Jeon’. It is set during
the Qing invasion, the ByeongJa War. The main character, Ms. Bak, is a
woman. She's the one who takes on the Qing general, Ingguldai, and his Qing
troops. It would be impossible for a woman to take on the Qing army on her
own, right? In this work, the history of the Qing invasion of Joseon during the
Byeongja War is combined with the fictionalized story of Ms. Bak defeating
the Qing forces.

Do you know about the ByeongJa War by any chance? Actaully, we can't
call it a war since it was a one-sided victory for the Qing. Joseon's force was
weak, but more importantly, Joseon was completely unprepared to deal with
the Qing, who were capable of new forms of warfare. Joseon quickly lost the
initiative, and the king fled to Mt. Namhan castle. There, isolated, Injo
eventually surrendered. The ByeongJa War, which has recently been depicted
in movies such as ‘The Fortress’, is considered one of the most humiliating
moments in Joseon's history.

However, in ‘Bak-ssi Jeon’, Ms. Bak punishes the Qing dynasty, even if it's
temporary. Ms. Bak may be a fictional character, but could there have been
another general who even temporarily punished the Qing like Ms. Bak did?
While there may have been some resistance from the volunteer soldiers, none
of them would have been able to overpower the Qing like Ms. Bak. So the
character of Park is fictional, and the fact that she temporarily overpowered
the Qing is also completely fictional.

So why was this novel set in the ByeongJa War? And why did it feature a
woman, Ms. Bak, as a protagonist avenging the Qing, even when Joseon was
defeated in the war. Welll find out more later in our course.
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As we've seen, both everyday and historical time and space have been
depicted in a variety of ways as settings for classic novels, all of which speak
to the tastes of those who created and enjoyed them at the time. Interest in
the physical, real world wasn't just about us or what we experienced. Spaces
of curiosity also became settings for classic novels, which is new and
unfamiliar space.

In this course, Yuldoguk from "Hong Gil-Dong Jeon  and Jeju Island from
‘Bae bijang Jeon’ are tied together under the theme of new and unfamiliar
spaces. In fact, these two spaces seem very disparate. Yuldoguk is often
seen as an ideal society, while Jeju lIsland is the place where the main
character, Bae bijang, is humiliated. So you might ask, how can these two
very different places be tied together?

Well, there's an easy answer that comes to mind: they're both islands.
They're isolated spaces, cut off from the outside world. These two places are
similar in that they are new spaces that the protagonists have never
experienced before, and therefore know nothing about.

The fact that these two places are new and unfamiliar to the protagonists is
not the only thing they have in common. If you're familiar with the plot of
‘Hong Gil-Dong Jeon’, you might think that Hong Gil-dong settles into
Yuldoguk very smoothly. But that's not the case at all. Hong Gil-dong and his
followers have a lot of conflicts with the local natives in the process of
conquering Yuldoguk. On the other hand, Bae bijang in ‘Bae bijang Jeon is
often understood to have been humiliated at every turn on Jeju Island. If you
only read the plot, that's how youll see it too. However, later on, Bae bijang
befriends the people of Jeju Island and rises to a high government position.
So both places are new and unfamiliar spaces for the protagonists, and both
are places where conflicts with the local natives take place. And whether
through force or harmony, both characters eventually achieve high positions
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there. So we can say that the new and unfamiliar space in both works is a
place where the protagonist, who has a privileged status or authority
experiences conflict with the indigenous people and becomes the main agent
or part of the people.

First, let's talk about ‘Hong Gil-Dong Jeon’, which is so familiar to Koreans
that it's safe to say that there's no Korean who doesn't know it. Now we can
extend that to foreigners who are interested in Korea. It is a work that they
inevitably encounter when studying Korea, so even foreigners who are
interested in Korea are not unaware of this work. Some foreign students even
narrated the plot to me and spoke about the main character with ease.
However, there is something we must point out. It's that people, both
Koreans and foreigners, remember this work not through actually reading this
work, but instead based on information that has been given significance by
others.

How did you come to know the story of ‘Hong Gil-Dong Jeon? Did you
hear someone explain it to you? Or did you read it as a fairy tale book? |
don't want to blame anyone for learning about the story in such a way, but
when your material is an adaptation of the original, it often fails to capture
the essence of the original work. This is especially true in the case of ‘Hong
Gil-Dong Jeon’, because rather than contemplating about the protagonist and
the theme for yourselves, we're more used to following the fixed conclusions.

We memorize it like a formula that Hong Gil-Dong is virtuous and the
conquest of Yuldoguk is the construction of an ideal society. Koreans simply
memorize this as they prepare for entrance exams, and the situation is not
much different for foreign students. After all, that's how most media
summarize the characteristics of ‘Hong Gil-Dong Jeon'.

Well, if that's what ‘Hong Gil-Dong Jeon™ is really about, it should be seen
as a story of a virtuous protagonist performing acts of righteousness for the
poor and hungry people, and eventually creating a new world in a new place
with these good intentions. Let's see how the story actually unfolds. While it's
true that Hong Gil-Dong initially does good for others, we can't say it's
consistent. Later on, as he becomes more widely known and his influence
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grows, his actions are less about righteousness and more about negotiating
with the state and the king.

Hong Gil-Dong's behavior at this stge can be interpreted differently
depending on the reader. However, we have to admit that there is a problem
with the interpretation of the Yuldoguk conquest. If it were about building an
ideal society, then there should be some evidence of literally building an ideal
society here, but the conquest of Yuldoguk is very violent and brutal from the
start. Hong Gil-Dong's band crush the local powers by force. A Yuldoguk
general is killed without knowing why Hong Gil-Dong’s band invaded. The
same goes for the people of Yuldoguk. The people were enjoying a peaceful
and prosperous life, until one day, an occupation force suddenly invades. It is
clear at this point that Hong Gil-Dong's conquest of Yuldoguk cannot be seen
as the creation of an ideal society.

In this course, I'm going to use VYuldoguk as an example of violence
wrapped in the name of building an ideal society. It's because if the ultimate
goal of ‘Hong Gil-Dong Jeon’ is to build a new society, at least it's not an
ideal society. You'lll see that the world created by Hong Gil-Dong, or the
setting, is closely related to the theme of this work.

Next up is ‘Bae bijang Jeon’. In this course, we'll explore ‘Bae bijang Jeon’
along with ‘Hong Gil-Dong Jeon to examine the theme of a new and
unfamiliar space. How many of you are familiar with ‘Bae bijang Jeon? If
youre Korean, you've probably heard this story at least a couple of times,
because it's almost considered a traditional fairy tale.

If you're a foreigner, you've probably heard of it as well, but just like the
‘Hong Gil-Dong Jeon’, rather than reading the original or its translation, it's
most likely that you read a rewritten version. So most people learn about the
story from a secondary version. So what is the characteristics of a secondary
version of ‘Bae bijang Jeon'? The biggest difference is that it focuses on the
troubles Bae bijang goes through.

Bae bijang, originally from Seoul, is assigned to Jeju Island and travels
across the sea. Since there are many beautiful women on Jeju Island and
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he’'s away from his family, it's easy to fall into their temptations. Bae bijang
swears helll never succumb, but not long after he arrives, he falls for a
Gisaeng named Ae-rang. Along the way, he makes a fool of himself and
becomes an object of ridicule. In fact, if you actually read the work for
yourself, you'll see that a good portion of it is filled with scenes where Bae
bijang is humiliated.

But there's something to keep in mind when youre reading classics,
whether they're Korean or from other countries. It's the fact that classics are
unkind texts in some ways, and they're also open to interpretation in many
ways. Let's take ‘Bae bijang Jeon” as an example. The funny scenes in this
work are, of course, related to Bae bijang getting humiliated,

but that's not all there is to it. We can also encounter Bae bijang's prejudice
against Jeju Island and its people. Bae bijang has a strong tendency to
disparage the people and culture of the region. When Bae bijang proclaims his
intention to stay away from women, on the surface it's about staying away
from women, but underneath it's about his disdain for Jeju culture. Before we
can judge whether it's good or bad to hang out with Gisaengs, we need to
understand what he intented when he pledged to stay away from Gisaengs.

But if we only focus on the story of Bae bijang experiencing humiliation,
things like Bae bijang's attitude towards Jeju lIsland is drowned out and no
longer visible. It’'s difficult to see such things in a narrative that's been derived
from the original. This is one reason classics can be interpreted in a lot of
different ways.

And one more thing. Bae bijang was assigned and went to Jeju Island,
right? So after he was humiliated, did he leave Jeju lIsland, or did he stay?
For those of you who studied ‘Bae bijang Jeon  focusing on its plot, your
memory of this ending may be fuzzy, because it's not emphasized as much.
Bae bijang couldn’t leave Jeju Island. And while on Jeju Island, one day, Bae
bijang is appointed as the governor of Jeong-Ui. ‘Jeong-Ui’ is a village on
Jeju Island, and he becomes the governor of the region. How did he become
a governor when he had been in so much trouble in Jeju Island? This is a
process of a central bureaucrat coexisting with the local people and being
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integrated into their culture. In other words, Jeju, which is the stage on which
this story is set is deeply connected to the theme of this work.

So far, we've covered the types of classic novels that are set in the real,
physically existing world, that well be covering in this course. What do you
think? Did you find that there's a lot more diversity in the settings of classic
novels than you thought? I've introduced only about half of them, so stay

tuned for more.
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So far, we've talked about the physical time and space of the real world as
a setting for classical fictions. | also introduced works that are set in this time
and space. But these physical settings are not the only settings in classical
novels. There are also spaces that we encounter in our dreams, the product
of our imagination. These spaces, of course, don't exist in reality, but they're
based on real-world problems. So the setting is surreal, yet contains very real
problems of reality. First, let's talk about time and space in dreams.

We all dream. Dreams are a manifestation of the unconscious, but inevitably
they are projections of something I've felt in reality, such as a deficiency or a
desire. So my reality and my dreams are deeply connected. If you're using
such a dream as a device in a novel, then the connection between the
protagonist's reality and the dream is very strong, because stories tend to
move in one direction, and if the protagonist is having a dream, it must be
related to some aspect of the protagonist's life.

The dreams that seem to have no particular meaning are called silly dreams,
but you won't find many of these in novels. You'll usually find meaningful
dreams in novels. Like this, dreams have a significant role in novels. That's
why they appear in novels. However, there are so many different types and
functions of dreams in classical novels, so we can't cover all of them in this
course. Here, we're going to look at a representative example of a dream in
Mongyu-rok.

Mongyu-rok is a very unique type of novel that can only be found in Korean
classic novels. It has a narrative structure known as ‘fantasy dream structure’,
in which the protagonist dreams while in the real world, and enters the dream
world, wakes up from it, and returns to the real world. Whether the
protagonist's identity is maintained or transformed is also a very important
issue. In Mongyu-rok, the protagonist's identity is the same whether in reality
or in a dream, so the protagonist enters the dream world with his or her
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identity intact, and when he or she wakes up, the identity is still intact. It's
not case that the identity changes as the protagonist dreams or wakes up
from it to add to the story's interest.

But this type of Mongyu-rok does serve a clear purpose: the protagonist
brings his awareness of the problems in reality into the dream. In other
words, the discontent, deficiencies, or desires that the protagonist has in the
real world are fully explored in the dream. In fact, when you read Mongyu-rok
genre pieces, you always see a group of people in the dreams, and they're
usually people who can understand the protagonist's situation. So the
protagonist goes into the dream and unravels something that he or she had a
hard time unraveling in the real world. In this sense, the dream world in

Mongyu-rok is a place of healing.

In ‘Suseong Palace Mongyu-rok’, a work we'll be covering in this course,
the protagonists’ wishes, which couldn’t be realized in the real world, are
realized in the dream world. The protagonists of the story, Kim Jinsa and
Woonyoung were in love in the real world, but are in a situation where
they're unable to express their love. They had no choice but to express their
feelings in the most extreme way. They could never fulfill their wishes in real
life, but in their dreams, theyre able to happily meet each other. In their
dreams, their wishes are realized, which is why the dream stage is so long in
the piece. The time and space setting becomes where the thematic
consciousness of the work is realized.

Next, let's talk about illusory time and space. | mentioned earlier that
dreams are both illusory and reality based, but there are also literally fantastic
time and space. There are so many different types of fantastic time and
space that we're going to look at them twice in this course, one in which the
boundary between this life and afterlife has disappeared, and the other in
which the boundary between the earthly world and the underwater world has
disappeared. Fantastic time and space, where the boundaries between this life
and afterlife have disappeared, often appear in situations where the main
character has died. In this course, we'll look at 'Lee Saeng Gyujang Jeon' as
an example.
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It is one of the five works included in Kim Si-seup’s ‘Keumo Myths’. which
is a representative collection of Korean classic novels, It's written in Chinese
characters and so is the title. It can be literally translated as ‘the story of Lee
Saeng peeping through the fence’. So, why does Lee Saeng peep through the
fence and how does the story unfold? To summarize, this work is about a
couple, Lee Saeng and Choi Nang. Choi Nang dies during a war but they
transcend the boundary of this life and afterlife to meet again and fall deeply
in love for some period.

This life and afterlife. Human beings, very ordinary beings, only know that
this life and afterlife are two different paths. They dont know how the two
paths are different or what the afterlife space is like. Still, Lee Saeng and
Choi Nang transcend the boundary and reunite. Since the stage they meet is
the same space as when Choi Nang was alive, on the surface it looks like
the same human world, but since Choi Nang is no longer alive in the real
world, from that moment on, the stage they meet becomes a fantasy time
and space, not a human world.

Then, why did they have to break the universal law stating that this life and
afterlife must respectively exist in their own realm, and transcend the
boundary to reunite? As you can easily guess, it was because their love was
so desperate. In other words, the feelings between the two were strong
enough to violate the universal order of the world. So, the fantastic time and
space in this work does not stop at simply creating the atmosphere of the
work, but functions as a space that concretely realizes the desire for their
love, which is the theme of the work. That is, the setting of time and space
is closely related to the implementation of the theme.

It is commonly said that there are many dualistic worldviews of heaven and
earth appearing in Korean classic novels. But in fact, these dualistic
worldviews are closely related to each other. They also influence each other.
However, this life and afterlife are not related in ‘Lee Saeng Gyujang Jeon'.
Rather, the couple, trying to overcome the obstacle in spite of being unable
to switch between this life and the afterlife is what bestows the work its
unigue status.
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Next up is fantastic time and space in ‘Sim Chong Jeon'. This is also a very
well-known Korean novel. Not long ago, on global social media, an American
college student introduced a song ‘DIVE" based on ‘Sim Chong Jeon’ and
received much attention. So now, it's well-known to even foreigners who are
interested in Korea. Those who know ‘Sim Chong Jeon’ may wonder why this
work is introduced as a work set in a fantastic time and space.

Of course, when considering the theme or ideology of this work, a child's
filial piety comes to mind. So you might think that this work is simply a
reflection of the reality of the late Joseon Dynasty. | think that's one way to
look at it, too. But instead of just thinking about where this piece is set, we
need to think a bit further and contemplate about in which setting the theme
is realized. If we look at it that way, the village where Sim Bongsa and Sim
Chong lived is not the setting where the theme is meant to be realized.

The space where the theme, i.e., Sim Chong’s wish, is realized, would be
the place of Sim Bongsa's eye opening moment as Sim Chong becomes the
Emperor's wife after returning from the sea. This is a place in the reality of
the human world where the blind feast takes place, but given what Sim
Chong had to go through to get to this point, it's hard to say that this is
simply a place in reality. In fact, Sim Bongsa opens his eyes here, which
couldn’'t have happened in the real world. Then, we can view the underwater
dragon palace that Sim Chong visited as the core time and space in the story,
and the space she experienced as an empress should be seen as an
extension of that. Then, the space she experienced as an empress can also
be seen as part of the fantastic time and space.

In this lesson, I've introduced two types of fictional time and space: time
and space in a dream, and fantastic time and space. Later in the course, we'll
study ‘Suseong Palace Mongyu-rok’, where time and space in a dream is
represented. Actually, this is not the most famous work of Mongyu-rok, but |
chose it to show the different aspects of Korean classical novels. We'll also
discuss 'Lee Saeng Gyujang Jeon' and ‘Sim Chong Jeon  where fantastic time
and space is represented. Stay tuned to see how works set in dreams or
fantasies utilize such setups.
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The final time and space welll explore in this lesson is the ‘time and space
of enlightenment’. This time and space is quite unique. It features two
different kinds of worlds, but they are not in a position where one is
subordinate to the other. As we saw earlier, for example, if the dream world
appears as a stage set for solving a problem in the real world, then we can
say that the dream world is subordinate to the real world. It's also different
from a state in which the boundaries between two worlds become irrelevant
such as in a fantastic space-time, where the boundaries between the worlds
of this life and afterlife, or land and sea, are torn down. In this case, a single
human being is crossing two very different worlds with the same identity.

The time and space of enlightenment that | am introducing is not about a
single person maintaining the same identity and crossing the two worlds.
Then, what is it? First, the premise is that a single human being who
sometimes looks like a different person with a different identity is living in the
two worlds. It's a bit complicated, isn’t it? But the different beings that seem
identical, and different identities that seem identical are interrelated. I'm sure
you're confused, right? It's a lot, isn't it? Let's me introduce an example.

The time and space of enlightenment is represented in ‘Goo Oon Mong’
written by Kim Man-jung. It features a character named Sung-jin from the
Buddhist world. Sung-jin is a devoted monk, but one day, his suffering
begins. He starts feeling human lust after running into the Eight Fairies. So
his teacher, Yuk-Kwan Daesa, sends him to the human world. The Eight
Fairies are also thrown into the human world. Now that Sung-jin and the
Eight Fairies are in the human world, it might seem that their identities are
maintained.

But that's not the case. Let's take Sung-jin as an example. After being
thrown into the human world, Sung-jin is reborn as Yang So-yu. What's
interesting is that from the moment he's born as Yang So-yu, he forgets who
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he used to be. All of his memories immediately fade away. So, we can't
separate Yang So-yu from Sung-jin, but he doesnt retain all of Sung-jin's
identity. That's why | said the different beings that seem identical, and the
different identities that seem identical,

Some might say that since Sung—jin and Yang So—yu are different beings in
the two different worlds with different identities, the two can be separated.
But it's not that simple. The two are both conscious of each other at some
point. At one point, Yang So-yu vaguely recalls his life as Sung-jin. Then,
Yang So-yu eventually returns as Sung—jin. That's why we can't simply say
that they're different.

In this work, there are 2 sets of time and space: the Buddhist world and
the human world. Neither of these worlds is subordinate to the other, nor are
they two separate worlds. So the 2 sets time and space are So are the
characters appearing in them. Sung—jin and Yang So—yu are one but separate,
and separate but one. The Buddhist world and the human world are
intermingled.

In this course, we've talked about categorizing novels based on the setting
because it is related to the theme of the pieces. Then how do the two
complex sets of time and space relate to the theme of the piece? Many
people recognize the theme of ‘Goo Oon Mong™ as futility of our lives, but
actually, that’s not the case. The realization of true reason beyond the binary
distinction between true and false, I'll say that this is the theme of this novel.

After Sung-jin returns from Yang So-yu, he realizes that human desires are
transient. Yuk-Kwan Daesa then tells Sung-jin that denying the human world
and affirming the Buddhist world is dichotomous thinking, perceiving one as
true and the other as false. Yuk-Kwan then asks Sung-jin if he can
distinguish which is true and which is false, between the human world and
the Buddhist world. He uses Zhuang Zhou's ‘a butterfly’'s drem’ as an analogy.
Sung—jin admits that he hasnt yet reached the true enlightenment and
resumes his monastic studies. In the end, the implication of having two sets
of time and space is not so much about what they are, but rather the fact
that they can coexist while each maintaining its own meaning.

40 = IHAM 00P] & MY



KOREA UNIVERSITY

We are ordinary human beings, and we want quick answers to what's right
and what's wrong. And that's related to our transient desires. This work
questions that attitude itself: why do we have to distinguish between what's
right and what's wrong? After all, if that's what this piece is about, whether
the time and space exist in reality or only in imagination, the time and space
cannot be the stage stretched out in front of you. So what does the time and
space mean here?

It's your inner world of perception. we struggle and wander between the
myriad worlds that exist within us. This is where we need to be unbiased
because as soon as we decide what we like more, what we think is more
right, we get distracted. It's only by remaining unbiased that we can reach
true enlightenment. This is how ‘Goo Oon Mong’ introduces the inner world of
perception and leads to enlightenment. The two worlds are colorfully displayed
in the piece, but the point of the piece is not that they actually exist. It's
telling us that multiple worlds can coexist within us.

The perception of one as right and the other as wrong leads us to a
fundamental skepticism. For example, if we say that joy is right and sadness
is wrong, when we are in joy, this perception makes us happy, but when
sadness strikes, we can't help but fall into deep despair. The same goes for
life and death. If we say that life is right and death is wrong, in the moments
of life, it's all joy, but when death strikes, we cant help but fall into deep
skepticism. The reason we have to be ambivalent is because we are
insignificant human beings: we will eventually experience both joy and
sadness, life and death.

As you can see, ‘Goo Oon Mong is a challenging, yet profound read. It's
not often that we have the opportunity to contemplate such fundamental
issues in life while reading a novel. In this sense, the two sets of time and
space presented in this piece are important clues to understanding its
thematic direction. So far, we looked at the six types of time and space
represented in classic novels that we'll be covering in this course. Starting
from our next class, we'll study the characteristics of the individual time and
space. | hope you enjoy each one of these works and may even find them
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interesting. Thank you.
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